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There are 4 types of literary devices to consider when analyzing style in literature:  modes, figurative language, rhetorical devices, and poetic devices.
Literary Modes (scenarios set up by writing)
Allegory.  A form of extended metaphor in which objects and persons in a narrative, either in prose or verse, are equated with meanings that lie outside the narrative itself. Often allegory is a universal symbol or personified abstraction such as Death portrayed as a black-cloaked “grim reaper” with a scythe and hourglass.  Archetypes are sometimes interpreted allegorically.
Bildungsroman.  “Coming of age” story or adventure with protagonist character developing from innocence to maturity or ignorance to wisdom.  The Great Gatsby  is an example.

Caricature. A depiction which exaggerates physical characteristics or features of a character, as is often found in political cartoons.  A counterpart of lampoon.
Dystopia.  Literature which imagines a future society as a dehumanizing force.  Contrast with utopia.  Brave New World is an example.
Exposition.  The explanation or analysis of a problem or issue within a story.  The classic example is the villain’s confession or detective’s explanation of forensics in a mystery.
Farce. Literature which is characterized by broad humor, wild antics, slapstick or physical humor.  Contrast with sarcasm, lampoon, satire and parody.
Invective. Speech or writing that abuses, denounces, or vituperates against a person, cause, idea, or system. It employs a heavy use of negative, emotive language.  Contrast with ridicule.

I cannot but conclude the bulk of your natives to be the most pernicious race of little odious vermin that nature ever suffered to crawl upon the surface of the earth.—Swift 
Irony. A mode of expression, through words (verbal irony) or events (irony of situation), conveying a reality different from and usually opposite to appearance or expectation. A writer may say the opposite of what he means, create a reversal between expectation and its fulfillment, or give the audience knowledge that a character lacks, making the character’s words have meaning to the audience not perceived by the character. 

In verbal irony, the writer’s meaning or even his attitude may be different from what he says: “Why, no one would dare argue that there could be anything more important in choosing a college than its proximity to the beach.” (Can be a kind of sarcasm.)  

An example of situational irony would occur if a professional pickpocket had his own pocket picked just as he was in the act of picking someone else’s pocket. The irony is generated by the surprise recognition by the audience of a reality in contrast with expectation or appearance, while another audience, victim, or character puts confidence in the appearance as reality (in this case, the pickpocket doesn’t expect his own pocket to be picked). The surprise recognition by the audience often produces a comic effect, making irony often funny. 

An example of dramatic irony (where the audience has knowledge that gives additional meaning to a character’s words) would be when King Oedipus, who has unknowingly killed his father, says that he will banish his father’s killer when he finds him. 
Lampoon. A crude, coarse, often bitter satire ridiculing the personal appearance or character of a person.  Contrast with ridicule, parody, caricature.
Parable. A short fiction that illustrates an explicit moral lesson through the use of analogy.  The Bible contains numerous parables, the most famous of which is probably the Prodigal Son.  Contrast with allegory.
Parody. A satiric imitation of a work or of an author with the idea of ridiculing the author, his ideas, or work. The parodist exploits the peculiarities of an author’s style—his propensity to use too many parentheses, certain favorite words, or typical devices of plot.  Imitations of Bush’s malapropisms by Jib-Jab are an example. Contrast with farce, lampoon, sarcasm, satire.
Prose.  Written language without metrical structure.
Realism. The practice of trying to describe nature and life in detail without idealization, that is objectively. Contrast with verisimilitude.  Moby Dick spends a lot of time detailing the operations of a whaling ship, so these parts represent realism.
Ridicule. Insulting words intended to belittle a person or idea and arouse contemptuous laughter. (Contrast with sarcasm.)  The goal is to condemn or criticize by making something respectable seem laughable and ridiculous. It is one of the most powerful methods of criticism, partly because it cannot be satisfactorily answered (“Who can refute a sneer?”) and partly because many people who fear nothing else—not the law, not society, not even God—fear being laughed at. (The fear of being laughed at is one of the most inhibiting forces in western civilization. It provides much of the power behind the adolescent flock urge and accounts for many of the barriers to change and adventure in the adult world.) Ridicule is, not surprisingly, a common weapon of the satirist. 

The Guvernator:  Arnold Schwartzenegger.
Sarcasm. A form of verbal irony reliant on context, expressing sneering or personal disapproval in the guise of praise.  Contrast with ridicule.

Billionaires for Bush—bumper sticker
Satire. A manner of writing that mixes a critical attitude with wit and humor in an effort to improve mankind and human institutions by making fun of vice or weakness. Exaggeration is almost always present. The satirist may insert serious statements of value or desired behavior, but most often he relies on an implicit moral code, understood by his audience and paid lip service by them. The satirist’s goal is to point out the hypocrisy of his target in the hope that either the target or the audience will return to a real following of the code. Thus, satire is inescapably moral even when no explicit values are promoted in the work, for the satirist works within the framework of a widely spread value system. Saturday Night Live and other comedy shows utilize satire when they depict celebrities (especially politicians) as they “really” are.  Contrast with farce, lampoon, parody.
Soliloquy. A monologue in which the character is speaking to him or herself alone.  A normal monologue would take place with others present.

Travesty. A work or action that treats a serious subject frivolously—ridiculing the dignified. Often the tone is mock serious and heavy handed.  Dark or black humor is the use of comedic elements in this form.  Contrast with parody, satire and farce.  “A travesty of justice” is a solecism for an unfair trial (the user is implying a tragedy has occurred for the aggrieved party, not that the trial was not seriously undertaken).  A correct use would be for a dismissed complaint.  Thus, the usual police response to domestic violence used to be to ignore it because it was a “family matter.”  This situation—and the laws that apply to it—have now changed.  A disturbing real-life example of travesty is the response of a young student who opened fire on her classmates to the question, “why did you do it?”  She said, “I don’t like Mondays.”
Utopia.  Literature which imagines a future society in which ideal human experience is made possible (often this is highly philosophical or science fiction).  Ayn Rand’s novels are utopian.

Verisimilitude. The semblance to truth or actuality in characters or events that a novel or other fictional work possesses. To say that a work has a high degree of verisimilitude means that the work is very realistic and believable.  Blair Witch Project employed this technique.  Contrast this with realism, which means that descriptions are objective rather than “through the eyes” of the author.

Figurative Language (devices that add external meaning to writing)
Abstraction.  Idealized presentation of ideas, concepts or qualities as a replacement for physical or human attributes of an object/person (as in stereotype).  Contrast with symbolism and metaphor which attach meaning to a physical object, but do not negate the object itself.  “Big Brother” is an abstraction.
Allusion. A textual reference to a famous historical or literary figure, location or event. Generally, allusions are to very well known characters or events, not to obscure ones. (The best sources for allusions are literature, history, Greek myth, and the Bible.) The reference serves to explain or clarify or enhance whatever subject is under discussion, without sidetracking the reader. 

Plan ahead: it wasn't raining when Noah built the ark. --Richard Cushing 
Analogy. The comparison of two things, which are alike in several respects, for the purpose of explaining or clarifying some unfamiliar or difficult idea or object by showing how the idea or object is similar to some familiar one. While simile and analogy often overlap, the simile is generally a more artistic likening, done briefly for effect and emphasis, while analogy serves the more practical purpose of explaining a thought process or a line of reasoning or the abstract in terms of the concrete, and may therefore be more extended. Sometimes analogy is used to establish the pattern of reasoning by using a familiar or less abstract argument which the reader can understand easily and probably agree with. Other analogies simply offer an explanation for clarification rather than a substitute argument.

He that voluntarily continues ignorance is guilty of all the crimes which ignorance produces, as to him that should extinguish the tapers of a lighthouse might justly be imputed the calamities of shipwrecks.—Samuel Johnson 
Appeals to emotion, ethics, morals.  Persuasive arguments that intend for the reader to empathize with the situation being presented in order to incite the conclusion of the author’s choice (as opposed to appeals to logic which invite the reader to judge the situation independently based on facts).  (Everything’s An Argument covers these.)
Archetype. Recurrent designs, patterns of action, character types, themes or images which are identifiable in a wide range of literature; for instance, the femme fatale, that female character who is found throughout Western literature as the one responsible for the downfall of a significant male character.  Compare with abstraction and motif.
Antonomasia. Substitution of a proper name by a descriptive word or phrase for effect.

The Queen of Soul took the stage.
Colloquial. Ordinary language or vernacular, for example, the use of sub for a sandwich (which can be a hoagie or a hero in some parts of the US).
Conceit. An elaborate, usually intellectually ingenious poetic comparison or image, such as an analogy or metaphor in which, say a beloved is compared to a ship, planet, etc. The comparison may be brief or extended. (Conceit is an old word for concept.) 

Let man’s soul be a sphere, and then, in this, / The Intelligence that moves, devotion is.—John Donne
Epigraph.  Quotation used to frame a literary work, setting a tone or suggesting a theme.
Epithet. An adjective or adjective phrase appropriately qualifying a subject (noun) by naming a key or important characteristic of the subject, as in “sneering contempt” and“untroubled sleep.” Transference of an epithet into an impossible, but logical metaphorical meaning can be particularly creative; for example, “brownout.”
Euphemism. The substitution of a mild or less negative word or phrase for a harsh or blunt one, as in the use of “pass away” instead of “die.” The basic psychology of euphemistic language is the desire to put something bad or embarrassing in a positive (or at least neutral light). Thus many terms referring to death, sex, crime, and excremental functions are euphemisms. Consider how illogical is the term “going to the bathroom.”
Fallacy.  Illogical assertion.  (See my online list or for a traditional treatment of them:http://papyr.com/hypertextbooks/engl_101/logic.htm#ad_hoc.

Wearing huge pants makes you fat.
Hyperbole. Overstatement characterized by exaggerated language.  (Contrast with litotes)

It is a maxim among these lawyers that whatever hath been done before may legally be done again: and therefore they take special care to record all the decisions formerly made against common justice and the general reason of mankind. These, under the name of precedents, they produce as authorities, to justify the most iniquitous opinions; and the judges never fail of decreeing accordingly.—Swift 
Imagery. Sensory detail or evocation of feeling or response in a work that relates to any of the five senses.

And in some perfumes is there more delight/ Than in the breath that from my mistress reeks.—Shakespeare
Jargon. Specialized or technical language of a trade or discipline, such as computer terms “interface” and “crash.”  Contrast with colloquial.
Litotes. Figure of speech that emphasizes its subject by conscious understatement. (Contrast with hyperbole)

Last week I saw a woman flay’d and you would hardly believe how much it altered her person for the worse.—Jonathan Swift
Malapropism.  Unintentional and extemporaneous misuse of words or syntax in speech, usually the substitution of a correct term by a similar sounding or related word.  Contrast with solecism.

They misunderestimate the problem—G. W. Bush
Metaphor. A comparison which imaginatively identifies one thing with another dissimilar thing, and transfers or ascribes to the first thing (the tenor or idea) some of the qualities of the second (the vehicle or image). Unlike a simile or analogy, metaphor asserts that one thing is another thing, not just that one is like another. Metaphor not only explains by making the abstract or unknown concrete and familiar, but it also enlivens by touching the reader’s imagination. Further, it affirms one more interconnection in the unity of all things by showing a relationship between things seemingly alien to each other. 

Thus a mind that is free from passion is a very citadel; man has no stronger fortress in which to seek shelter and defy every assault. Failure to perceive this is ignorance; but to perceive it, and still not to seek its refuge, is misfortune indeed.—Marcus Aurelius 
Metonymy. Another form of metaphor, very similar to synecdoche (and, in fact, some rhetoricians do not distinguish between the two), in which a closely associated object is substituted for the object or idea in mind: 

The orders came directly from the White House. 
Motif. A recurrent device, formula or situation (sometimes an image) that serves as a signal for an element in literature. An example is the colors red and white being repeatedly associated with Julia in 1984.
Onomatopoeia. The use of words which in their pronunciation suggest their meaning. Onomatopoeia can produce a lively sentence, adding a kind of flavoring by its sound effects.
Oxymoron. A paradox reduced to two words, usually in an adjective-noun (“eloquent silence”) or adverb-adjective (“inertly strong”) relationship, and is used for effect, to emphasize contrasts, incongruities, hypocrisy, or simply the complex nature of reality. Oxymoron can be used by authors to indicate when things have gone contrary to expectation, belief, desire, or assertion, or when one position is opposite to another’s. The figure then produces an ironic contrast which shows how something has been misunderstood or mislabeled. 

Senator Rosebud calls this a useless plan; if so, it is the most helpful useless plan we have ever enacted. 
Paradox. A statement which seems contradictory but is actually true. 

Protestors vowed today to continue their fight for peace.
Personification. The metaphorical representation of an animal or inanimate object as having human attributes—attributes of form, character, feelings, behavior, and so on. As the name implies, a thing or idea is treated as a person. Nevertheless, humanizing a cold abstraction or even some natural phenomenon gives us a way to understand it, one more way to arrange the world in our own terms, so that we can further comprehend it. 

Men say they love Virtue, but they leave her standing in the rain.—Juvenal 
Simile. A direct, expressed comparison between two things essentially unlike each other, but resembling each other in at least one way.  Contrast with analogy.  In formal prose the simile is a device both of art and explanation, comparing the unfamiliar thing (to be explained) to some familiar thing (an object, event, process, etc.) known to the reader. There is no simile in the comparison, “My car is like your car,” because the two objects are not essentially unlike each other. 

And money is like muck, not good except it be spread.—Francis Bacon 
Solecism.  Studied misuse of a word or concept indicating lack of understanding.  Contrast with malapropism.

What, you’re a pedagogue?  You should be arrested!
Stereotype. Characterization based on the assumption that some aspect of a person is predictably accompanied by certain traits, actions or values, thus reducing the person to a specimen of a group, examples are computer geeks or jocks.  A type of abstraction.
Syllogism.  Aristotelian logical progression in thought; any intentional deductive analysis.  This may make up part of exposition.
Symbol. Something that is itself and yet also represents something else, like an idea. A symbol may be said to embody an idea. There are two general types of symbols: universal symbols that embody universally recognizable meanings wherever used, such as light to symbolize knowledge, a skull to symbolize death, etc., and invested symbols that are given symbolic meaning by the way an author uses them in a literary work (paper weight in 1984). Contrast with abstraction.
Synecdoche. A form of metaphor in which the part stands for the whole, the whole for a part, the genus for the species, the species for the genus, the material for the thing made, or in short, any portion, section, or main quality for the whole thing itself (or vice versa). Compare with metonymy.

Don’t bite the hand that feeds you. 
Trope.  General term for using word(s) in a figurative sense which alters or extends literal meaning—metaphor, conceit, etc fall into this category.

Rhetorical Devices (techniques for manipulating the audience in writing)
Alliteration. The sequential recurrence of initial consonant sounds in closely proximate syllables or words (contrast with assonance and consonance.) Common two-word alliteration calls attention to the phrase and fixes it in the reader's mind, and so is useful for emphasis as well as art. Often, though, several words not next to each other are alliterated in a sentence.

I shall delight to hear the ocean roar, or see the stars twinkle, in the company of men to whom Nature does not spread her volumes or utter her voice in vain. --Samuel Johnson 
Ambiguity.  Rhetoric intended to invite multiple interpretations or allow multiple meanings (unintended ambiguity is just bad writing).  Often this is accomplished through manipulation of connotation and denotation.
Anadiplosis. A rhetorical trope formed by repeating the last word of one phrase, clause, or sentence at or very near the beginning of the next. It can be generated in series for the sake of beauty or to give a sense of logical progression. Most commonly, though, anadiplosis is used for emphasis of the repeated word or idea, since repetition has a reinforcing effect. There can be no doubt about the focus of thought when authors use anadiplosis.  Contrast with anaphora.

Pleasure might cause her read, reading might make her know,/ Knowledge might pity win, and pity grace obtain. . . .—Philip Sidney 
Anaphora. The repetition of the same word or words at the beginning of successive phrases, clauses, or sentences, commonly in conjunction with parallelism.  Contrast with anadiplosis. 

To think on death is misery,/ To think on life it is a vanity,/ To think on the world verily it is,/ To think that here man hath no perfect bliss.—Peacham 
Antithesis. Establishing a clear, contrasting relationship between two opposing ideas by joining them together or juxtaposing them, often in parallel structure. Antithesis can convey some sense of complexity in a person or idea by admitting opposite or nearly opposite truths. Antithesis, because of its close juxtaposition and intentional contrast of two terms or ideas, is also very useful for making relatively fine distinctions or for clarifying differences which might be otherwise overlooked by a careless thinker or casual reader.

To err is human; to forgive, divine.—Alexander Pope 
Apostrophe. The direct address of a person or personified thing, either present or absent. Its most common purpose in prose is to give vent to or display intense emotion, which can no longer be held back. Thus an apostrophe often interrupts the discussion: 

O value of wisdom that fadeth not away with time, virtue ever flourishing, that cleanseth its possessor from all venom! O heavenly gift of the divine bounty, descending from the Father of lights, that thou mayest exalt the rational soul to the very heavens! Thou art the celestial nourishment of the intellect. . . .—Richard de Bury 
Assonance. The use of similar vowel sounds repeated in successive or proximate words containing different consonants (contrast with alliteration).

…So twice five mile of fertile ground/ With walls and towers were girdled round—Samuel Coleridge
Asyndeton. A style in which conjunctions are omitted, usually producing a fast-paced, more rapid prose.

I came, I saw, I conquered.—Julius Caesar
Antonomasia. Substitution of a proper name by a descriptive word or phrase for effect.

The Queen of Soul took the stage.
Chiasmus. A crossing parallel structure, where the second part of a grammatical construction is balanced or paralleled by the first part, only in reverse order.  

Pleasure’s a sin, and sometimes sin’s a pleasure—Byron
Connotation. The implied meaning of a word or phrase, apart from what it explicitly describes (contrast with denotation).  Connotations can be time- or culture-specific, for example:  gay.
Consonance. The repetition of a sequence of two or more consonants but with a change in the intervening vowels.  Contrast with assonance and alliteration.

Or if there were a sympathy in choice/ War, death, or sickness did lay siege to it.—Shakespeare
Denotation. The direct and specific meaning of a word (contrast with connotation and metaphor).
Diction.  A manifestation of an author’s style that focuses on word choice, specifically the “level” of vocabulary, such as formal, informal, colloquial, jargon, etc.
Epistrophe. The repetition of the same word or words at the end of successive phrases, clauses or sentences. Epistrophe is the counterpart to anaphora. 

Where affections bear rule, there reason is subdued, honesty is subdued, good will is subdued, and all things else that withstand evil, for ever are subdued.—Wilson 
Epizeuxis. The repetition of a word (for emphasis): 

Three things are important in real estate:  location, location, location.
Isocolon.  Parallel structure in which the parallel elements are equal in length.

An envious heart makes a treacherous ear—Zora Neale Hurston
Juxtaposition. One dissimilar thing being adjacent to another for effect, especially for jarring context.  Contrast with antithesis.

Fish and visitors smell in three days—Ben Franklin.
Loose Sentence. A grammatically complete thought which usually states its main idea first (contrast with periodic sentence).

The child ran as if being chased by demons.
Pacing.  In general, this refers to pattern of numbers of syllables between pauses or stops, also called cadence.  In a narrative, this can also refer to the ratio of word count to number of events or ideas presented.  In other words, how quickly or slowly the plot or argument unfolds.  Often pacing accelerates or decelerates in order to emphasize significant points within the work.  Movies make use of pacing to “slow time” when anticipation is desired, “speed time” to incite horror.  Exposition can sometimes interrupt pacing.
Parallel Structure. Writing that uses similar forms of parts of speech, similar wording for phrases or similar structure of thought in a sequence in order to add balance, rhythm and/or clarity.  The previous sentence is an example.  Specific degrees of parallelism include isocolon and chiasmus.
Periodic Sentence. A sentence which is not grammatically or logically complete until the end.  Contrast with loose sentence.

The child, as if chased by demons, ran.
Rhyme. The similar pronunciation of syllable sounds at the end of two or more syllables or words. 
Rhythm. The modulation of stressed and unstressed elements in the flow of speech.
Zeugma. Any of several similar rhetorical devices, all involving a grammatically correct linkage (or yoking together) of two or more parts of speech by another part of speech. Thus examples of zeugmatic usage would include one subject with two (or more) verbs, a verb with two (or more) direct objects, two (or more) subjects with one verb, and so forth. The main benefit of the linking is that it shows relationships between ideas and actions more clearly. 

Vacationing is nothing more than going away but coming back.

Poetic Devices (specialized techniques found in poetry)
Blank Verse. Unrhymed iambic pentameter. 

Caesura. A strategic pause. The pause may or may not be typographically indicated, but it is always intended to engage the reader by manipulating pacing. 

Alas how changed! What sudden horrors rise!/A naked lover bound and bleeding lies!—Alexander Pope

Enjambment. The running over of a sentence or thought into the next line without a pause at the end of the line; a run-on line. 

Let me not to the marriage of true minds/ Admit impediments. Love is not love/ Which alters when it alteration finds/ Or bends with the remover to remove. . . .—Shakespeare 

Foot. The basic unit of meter consisting of a group of two or three syllables.

Types of feet: U (unstressed); / (stressed syllable) 

Iamb: U / “unTIL”
Trochee: / U “CAR wash”
Anapest: U U / “personNEL”
Dactyl: / U U  “CANada”
Spondee: / / “NO WAY NO HOW”
Pyrrhic: U U “on and on and on and on”

Free verse. Verse that has no regular rhyme, line length nor regular meter. Free verse often uses cadences—similar pacing, syllable length or rhythm--rather than uniform metrical feet. Spoken word is often in the form of free verse.

Iambic Pentameter. Iambic= a two syllable foot of one unstressed and one stressed syllable, as in the word “begin.” Pentameter= five feet. Thus, iambic pentameter has ten syllables, five feet of two syllable iambs

Meter. The rhythmic pattern that emerges when words are arranged in such a way that their stressed and unstressed syllables fall into a more or less regular sequence; established by the regular or almost regular recurrence of similar accent patterns (called feet).  Lines can be scanned and assigned a category according to the pattern of number of feet:

Monometer: 1 foot 

Dimeter: 2 feet 

Trimeter: 3 feet 

Tetrameter: 4 feet 

Pentameter: 5 feet 

Hexameter: 6 feet 

Heptameter: 7 feet 

Octameter: 8 feet 

Nonameter: 9 feet 

Refrain. A repeated stanza or line(s) in a poem or song.

Scansion. Scanning or scansion is the process of determining the prevailing foot in a line of poetry, of determining the types and sequence of different feet.

Shaped Verse. Poetry typographically rendered so that it resembles an object, usually related to the subject of the poem.

Speaker. The person sharing the words of a poem, similar to the narrator in fiction.

Stanza. A section of a poem demarcated by extra line spacing.  Stanzas can be classified by the number of lines:

Couplet—2 lines
Tercet—3 lines
Quatrain—4 lines
Cinquain—5 lines
Sestet—6 lines
Heptatich—7 lines
Octave—8 lines

Versification. Generally, the structural form of a verse, as revealed by scansion. Identification of verse structure includes the name of the metrical type and the name designating number of feet.  Iambic pentameter is the most common verse.

